


From The Editor 

Mike Staples 

D
epending on whose survey you believe, our gay 

and lesbian community is estimated to be 3-10% 

of the general population. Within our community, 

square dancers number somewhere around 2200. 


Among gay and lesbian square dancers, subscribers to 

SQUAREUPI currently stand at 193. That means our 

subscribers represent a niche within a niche within a niche. 

It also means we ' re prime material for Oprah! 


In an age where information of any imaginable topic is 

readily accessible, SQUAREUPI assumes its place as the 

magazine for gay and lesbian square dancers. One might 

think there would be a shortage of topics for a publication 

that caters to a few hundred people. Not so. Though small, 

our square dance community is rich with personal 

contributions. The SQUAREUPI staff will never have to 

search far to find interesting stories. 


In this issue, you'll read about four people who are an 

integral part of the history of gay and lesbian square 

dancing: Chris Phillips, Bill Eyler, Luis Torres and Freeman 

Stamper. We hope you'll learn something new about each of 

them and their 

contributions. 

You'll also find 

our Track 2 

Chicago preview 

with a description 

of the convention 

schedule and a 

summary of 

Windy City 

attractions. 


As we 

continue to refine 

SQUAREUPI, 
our staff hopes 
that you'll 
provide input on 
the magazine's 
content and 
direction . We are The editor with Murray, his assistant 
still working 
through our 
infancy and value your feedback . Included in this issue is a 
short survey for you to let us know how we are doing. You 
can e-mail yourcommentsto ..kris@stone .com ... mail the 
completed survey to 501 Mulberry NE, Albuquerque, NM, 
87106 or drop it off at our convention booth in Chicago. 

We're flexible and can become more or less specialized, 
depending on your input. In any event, we'll still accept that 
guest appearance on Oprah . • 
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Fasten your Seatbelt 

Track 2 Chicago will be Quite a Ride - AConvention Schellule Preview 


by Tip the Cow, the Convention Sponsor 

Buckingham Fountain 

Make tracks to Chicago for 
the biggest and the best 
lesbian/gay square 
dance event of 1995, Track 

2 Chicago. This 12th annual 
IAGSDCTM convention is the first in 
the Midwest, so Tip the Cow is 
heaping on the hospitality and pulling 
out all the stops. From the Trail-In 
dance to the Trail-Out dance, this late 
May event will feature over 35 hours 
of floor time. Square dance 
marathoners will be matched by the 
downtown Hyatt Regency's fine 
facilities, a cast of comely callers, 
Mainstream through C-4 sessions and a 
9:00 a.m. to 11 p.m. daily dance 
program. 

Thursday, May 25 
The Trail-In Dance will kick off 

the convention at 7:30 p .m. Register in 
the foyer just outside the Trail-In dance 
halls. Dance to vocals from the Gay 
Callers Association and witness the 
drama of square dancer reunions. 

Friday, May 26 
Track 2 Chicago starts in earnest 

at 9:00 a.m. Yes, that's 9:00 a.m. While 
the IAGSDCTM Executive Board sets 
the association's direction for the next 
year, the fleet-of-feet will meet in all 
six dance halls for the morning's goal 
of improving dance skills. Workshops 
will build confidence in recent 
graduates and old hands alike. Sharpen 
your understanding as staff callers put 
you through calls from positions never 
before imagined . Experience 
contortionist theory untouched in 
dance classes. Move on to the 
afternoon's dancing ready to go where 
no dancer has gone before. 

Most dancers will arrive by early 
evening, so Track 2 Chicago will host 
a BIG WELCOME after dinner. Expect 
a special event or two and dance until 
11 :00. Then sashay over to the 
appropriately named "BIG" bar in the 
hotel lobby. There's room for hundreds 
of late-nighters. 
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Saturday, May 27 
Yes, dancing 

starts at 9:00 a.m. 
and extends into late 
afternoon. Soon 
after the halls close, 
our conventioneers, 
replete in club 
finery, will line up 
for the Grand 
March. This 
convention tradition 
will start a really 
big evening for all 
to share. The march 
will take place in 
the grand ballroom, 
once the largest in 
Chicago. Some 
dancers will have 
experienced it - in 
a subdivided fashion 
- as three of the very large dance 
halls. From the grand march, our regal 
troops will make tracks to the Regency 
Ballroom. Awards, entertainment, fine 
dining and great company will create a 
memorable banquet. 

The dance halls will reopen after 
the banquet so everyone can get in 
more floor time. Late night will be 
filled with special events whether 
official or not. Donna Matrix will pass 
on the Honky Tonk Queen crown in the 
annual drag du jour event. We can 
depend on Donna to put on a great 
show because she's been practicing at 
fly-ins across North America. 

Sunday, May 28 
If your feet aren't num b and you 

haven't had enough floor time, you'll 
have one more full day to satisfy your 
dancing needs. Maybe this is the day to 
dance a Take No Prisoners star tip that 
will challenge even the strongest 
dancers . 

A brunch will start about noon to 
be followed by the IAGSDCTM 
meeting. Our newly elected 
IAGSDCTM president will chair a 
tightly run meeting to quickly dispose 
of all necessary business. The dance 
halls will open their doors right after 
the meeting. 

This is the last chance to do 
everything that is part of Track 2 
Chicago. Convention souvenirs and 
badge dangles are a must, so visit the 
vendors' booths before evening. Check 

SQUAREUP/ MARCH, 1995 

The Navy Pier 

out special gatherings, like convention 
and club recruiting workshops, in the 
afternoon. Look into getting a 
SQUARE UP/ magazine subscription or 
the Bradley Bell, the square dancers' 
directory. Sign up for the next two 
conventions and get all the literature 
on upcoming fly-in's too. Conventions 
are the best time to find out what's 
going on in the worldwide square 
dance community. 

The official finale of Track 2 
Chicago will start as small dance halls 
close and larger ones merge into one 
immense dance hall. It will be graced 
by club banners. After days of dancing, 
making friends and being together, a 

(& 

feeling of 
community will give 
a sense of what the 
IAGSDCTM is all 
about. Our staff 
callers will say their 
good-byes and call 
their last tip. Share 
yellow rocks with 
new friends and old 
ones. 

The convention 
will end about 
II :30. This will be 
followed by another 
convention tradition, 
picking up the 
floors. 

Monday, May 29 
The last official 

function will happen 
on Monday. About 300 wild and crazy 
people will do the Fun Badge Tour. 
From 10:00 a.m. to 2:00, these lucky 
people will see the Windy City as they 
never have before, dancing at every 
stop. 

Summary 
Track 2 Chicago's schedule will 

warm the hearts and tire the feet of 
even the most dedicated square 
dancers. It will be your chance to hone 
your skills, immerse yourself in 
dancers' camaraderie and attend the 
biggest and the best gay and lesbian 
square dance event of 1995. Please join 
us.• 

(503) 331-1104 

l744 NE CLACKAMAS STREET PORTLAND, OR 97232 
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Sweet Home Chicago 

rack 2 Chicago, the 12th 
annual IAGSDC convention, 
is almost here and I'm sure 
many of you are wondering how 

to make the most of your visit to the 
Windy City. The following guide 
' provides some suggestions of what to 
do and see during your stay. 

Museums 

Chicago's plethora of museums will 
satisfy even the most discriminating 
culture vulture: 

Adler Planetarium 
As Oscar Wilde once said, "We are 

all lying in the gutter, but some of us 
are looking up at the stars." Learn 
about the stars and the planets at this 
excellent museum. Located at 1300 S. 
Lake Shore Drive, (312) 322-0304. 

Art Institute of Chicago 
Visit the outstanding collection of 

Medieval, Renaissance, Impressionist 
and Post-Impressionist works. Don't 
miss the Stock Exchange room, a 
splendid reconstruction of part of the 
old Chicago Stock Exchange 
(demolished in 1972). The Art Institute 
is located at S. Michigan Avenue at 
Adams, (312) 443-3600. 

Chicago Historical Society 
The Society's permanent exhibits 

include the much-loved diorama room, 
that portrays scenes from Chicago's 
history, and an exhibit on the Great 
Fire. Located at 1601 N. Clark, (312) 
642-4600. 

DuSable Museum 
The DuSable Museum focuses on 

African American history and culture. 
Exhibits change frequently. The 
DuSable Museum is located at 740 E. 
56th PI, (312) 947-0600. 

Field Museum ofNatural History 
One of the country's great natural 

by Ian Henzel 

history museums. Located at Lake be seen in the aquarium's reconstructed 
Shore Drive at E. Roosevelt Road, coral reef. Located at 1200 S. Lake 
(312) 922-9410. Shore Drive, (312) 939-2426. 

Museum of Contemporary Art 
20th century art, primarily after Architectural CI'licago 

1940. Located at 237 E. Ontario, (312) 
280-2660. Modern Architecture and Chicago are 

synonymous and the Chicago 
Museum ofScience and Industry Architecture Foundation offers many 

Visit a U-505 submarine, descend stimulating tours: 
into a coal mine, experience an 
auditory miracle in the whispering Loop Walking Tours 
gallery and trace the history of The Foundation offers two 2 hour 
computing and computer hardware. walking tours of Chicago's famous 
Many of the exhibits are "hands on." Loop. Tour I explores Chicago's 
Located at 5700 S. Lake Shore Drive, architecture from the post fire period to 
(312) 684-1414. 1940. Famous buildings include Adler 

& Sullivan's Auditorium, the historic 
Shedd Aquarium Modnadnock building and Frank Lloyd 

Sharks, tarpon, and a myriad of Wright's Rookery. Tour 2, titled, " 
other fish and aquatic life forms, can Modern and Beyond," explores 

Historical Background 

Chicago was founded by Jean Baptiste Point DuSable, a black 
Haitian fur trader. In the 1770's, he built the first permanent non

native American settlement on the shores of Lake Michigan. The place 
DuSable selected for the settlement was in a field of particularly 
pungent wild onions, known by the natives as "chicagas." Translated 
from the Indian, Chicago means, "The Place of the Big SmeU." 

Because of its ideal location for commerce and its network of 
connecting rivers, Chicago soon grew into a trading center for the new 
American west. The arrival of the railroads resulted in Chicago 
becoming a major U.S. city. 

On October 8, 1871 an event occurred in the O'Leary bam that 
was to forever change the city's landscape. Mrs. O'Leary's cow kicked 
over a lantern and started the Great Chicago Fire. The fire burned for 
3 days, destroying 2,124 acres and 17,450 homes. The city was 
devastated. 

Chicago needed to be rebuilt. A stream of young architects 
flooded into the city from all over the country and turned Chicago into 
one of the leading architectural centers in the world. 

Chicago is also known for its sometimes unorthodox politics. The 
nickname, The Windy City, coined in the 1920 's, refers not to the 
breeze that blows off the lake, but to the hot air created by Chicago's 
blustery politicians. 
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architecture from the post World War II 
period to the present. Included are the 
International Style, Modern and Post
Modern Styles. Learn about buildings 
designed by Mies van der Rohe, Philip 
Johnson and Helmut Jahn. 

The Architecture Foundation also 
offers Historic Neighborhoods Tours. 
A Frank Lloyd Wright's Historic Oak 
Park walking tour includes a tour of 
the interior of Frank Lloyd Wright's 
home and studio. 

After all of that walking (and 
square dancing) you might want to be 
kind to your feet. Why not take a 

333 Wacker 

Chicago Architecture Foundation Bus 
Tour - a 30 mile tour of Chicago? 
Highlights include the Loop, Gold 
Coast, Kenwood, 3 university 
campuses and the interior of Frank 
Lloyd Wright's famous Robbe house. 

Tired of dry land? Try the Chicago 
Architecture Foundation River Cruise. 
Learn about Chicago's architecture 
from the unique vantage point of a boat 
on the Chicago River. 
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For information about tours, dates, 
times and cost, call the Chicago 
Architecture Foundation, (312) 922
3432. Also plan on visiting its shop at 
the Archicenter in the historic Santa Fe 
Building, 224 S. Michigan Avenue. 

Outdoor Chicago 

Want to get outdoors for a while? 
There is a host of activities in Chicago 
that will get you outdoors to enjoy the 
mild spring weather: 

Walk along the 
shores of Lake 
Michigan through 
Chicago's famous 
Lincoln Park (1600 
N. to 2800 N.). This 
beautiful lakefront 
park is home to the 
Lincoln Park 
Conservatory, which 
has a palm house, a 
fernery and a cactus 
house. 

Stop off at the 
Lincoln Park Zoo at 
2200 N. Cannon 
Drive, (312)294
4640. Admission is 
free. To see even 
more wildlife, take a 
trip to the Brookfield 
Zoo. The animals 
inhabit naturalistic 
settings that give 
visitors the feeling 
of being in the wild 
rather than in a zoo. 
The Brookfield Zoo 
is located at 8400 W. 
31 st Street, 
Brookfield, (312) 
485-2200. It can be 
reached by car or by 
train. Take the 
Burlington Northern 

train from Union Station to Hollywood 
Avenue (also known as the zoo stop); 
it's about a half mile walk from the 
station to the zoo. 

Sun, Sand, Lake and Sights. 
Chicago is one of the few cities in 

the world with city front beaches. Head 
straight (pardon the expression) to the 
lesbian and gay beach known as 
Belmont Rocks, located next to 

Belmont Harbor at Belmont and Lake 
Shore Drive. 

Bicycling 
The bicycle path extends some 20 

miles along Chicago's lakefront. Rent a 
bike for the day as you enter Lincoln 
Park at Fullerton. 

Roller Blading 
Square Dancing isn't giving you 

enough exercise? Pack your roller 
blades and skate along the lakefront 
from Addison down to Fullerton. You 
can rent roller blades from, City 
Sweats Inc, 2467 N. Clark St, (312) 
348-2489, or Londo Mondo 
Motionwear, 1100 N. Dearborn, (312) 
751-2794. 

Off The Beaten Path 

Many places in Chicago are "off the 
beaten path." Take a tour through a 
who's who of yesteryear by visiting 
Graceland Cemetery. Everybody who 
was anybody - Potter Palmer, Louis 
Sullivan, George Pullman and Marshall 
Field, to name but a few - is buried 
here. The Chicago Architecture 
Foundation offers two walking tours of 
the cemetery. Call the foundation at 
(312) 922-3432 for tour times and 
details. 

Chicago might be famous for its 
buildings, art and music, but it's even 
more famous for something else - its 
gangsters! Just a few blocks from the 
Fullerton el stop, located at 2433 N. 
Lincoln Avenue, is the Biograph 
Theater where John Dilinger was ratted 
on to the FBI by the Lady in Red. Next 
to the theater is Dilinger Alley, where 
the famous gangster was gunned down. 
To see more of Chicago's shady past, 
call or write to: Untouchable Tours, 
(312) 881-1195, P.O. Box 43185, 
Chicago, IL 60643. Dressed in baggy 
suits and wide brimmed hats, Dixie and 
Dutch take you on a bullet riddled bus 
tour of Gangland Chicago. 

Theater 

Chicago is the second largest center for 
live theater in the country. For a 
complete listing of current productions, 
pick up a copy of Chicago Magazine. 



There is also a wealth of lesbian 
and gay theater, with the Bailiwick 
Repertory leading the way with its 
Pride Performance Series. It features a 
year round selection of lesbian and gay 
plays and musicals. Call the Bailiwick 
at (312) 883-1090. 

It is possible to get reduced price 
tickets for many shows. Go to the Hot 
Tix booth at 108 N. State Street for 
same day half-price tickets. Tickets for 
Sunday performances can be purchased 
on Saturday. Call Hot Tix at, (312) 
977-1755 for a listing of available half 
price tickets. 

Gay Chicago 

Gay Chicago History 
Did you know that the first 

chartered gay rights organization was 
formed in Chicago in 1924? It was 
founded by Henry Gerber and called 
the Society for Human Rights. The 
organization was short lived and ended 
following illegal police raids in 1925. 
Henry Gerber's house is still there, 
located at 1710 Crilly Court. 

In 1988, Chicago made it illegal to 
discriminate on the basis of sexual 
orientation. 

Gay Chicago Today 
You'll find no shortage of nightlife 

in Chicago. With over 60 bars to 
choose from, the following is only a 
partial listing. Be sure to pick up a 
copy of the free publications Windy 
City Times, Outlines or Gay Chicago 
for full current listings, events and 
details : 

Berlin, 954 W. Belmont, Men/Women, 
Dancing, Video. 

Bucks Saloon, 3439 N. Halsted, Men. 

Buddies, 330 I N. Clark, Men/Women, 
Food Served. 

Charlie's Chicago, 3725 N. Broadway, 
Men/Women, C& W Dancing. 

Chicago Eagle, 5015 N. Clark, Men/ 
Women, Leather. 

The Closet, 3325 N. Broadway, 
Women/Men, Video. 


Lost & Found, 3058 W. Irving Park, 

Women. 


The Manhole, 3458 N. Halsted, Men, 

Leather, Dancing. 

Mountain Moving Coffeehouse, 1545 
W. Morse, Women, Entertainment. 

North End, 3733 N. Halsted, Men. 

The Other Side, 3655 N. Western, 
Women, Video. 

Paris Dance, 1122 W. Montrose, 

Women, Dancing. 


Roscoe's, 3356 N. Halsted, Men/ 

Women, Dancing, Entertainment, 
Food, Video. 

Magazine or the gay papers for further 
recommendations: 

American 

Anne Sather's 
5207 N. Clark, (312) 271-6677 
929 W Belmont, (312) 348-2378 

An Andersonville tradition. Don't 
miss their Sunday brunch and leave 
plenty of room for their famous 
cinnamon rolls! 

Keep the time while you shop in Chicago s Magnificent Mile 

Sidetrack, 3349 N. Halsted, Men, 

Video. 


Touche, 6412 N. Clark, Men, Leather. 


Vortex, 3631 N. Halsted, Men/Women, 

Dancing, Video, Entertainment. 


Eating Chicago 

You've danced, trekked through 
museums and hiked along the 
lakefront. What else is there to dQ? Eat 
of course! Chicago with it's large 
immigrant population offers a veritable 
culinary patchwork of dining 
opportunities. Be bold! Be daring! Try 
something new! Whatever your taste or 
craving, Chicago has a restaurant to fill 
the bill. 

Below is a sample of Chicago's 
restaurants. Pick up a copy of Chicago 

Crooner's on Clark 
5101 N. Clark, (312) 271-0171 

Andersonville's delightful Cajun 
restaurant and bar. 

Fireplace Inn 
1448 N. Wells, (312) 664-5264 

Try this authentic Chicago style 
steak house located in historic Old 
Town. 

Genesee Depot 
3736 N. Broadway, (312) 528-6990 

Choose from an eclectic menu 
featuring fresh fish, chicken and veal 
in this highly regarded spot located in 
gay Lakeview. 

Madrigals Cafe 
5316 N. Clark, (312) 334-3033 

Sandwiches. A friendly 
atmosphere that I'm sure Anna 
Madrigal herself would approve of! 

(cont'd next page) 
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Star Bar 
2934 N Sheffield, (312) 472-7272 

Truly an experience! Serves light 
appetizers from Chicken liver mousse 
pate to grilled chicken salad and Star 
Bar's original desserts. Live jazz 
videos. 

African 

Mama Desta s Red Sea 
3216 N Clark, (312) 935-7561 

Yes, you can even find Ethiopian 
cuisine in Chicago and it's delicious! 
Be sure to stop in for some unique and 
tasty treats! 

BBQ 

Carson s The Place For Ribs 
612 N Wells, (312) 280-9200 

NN Smokehouse 
1465-67 W Irving Park Rd. 

Delicious authentic barbecue with 
friendly down home service. Also 
believe it or not, the best vegetarian 
pancit noodles in the city. 

Desserts 

Bentley s Coffee House 
3322 N Halsted, (312) 549-9900 

Warm friendly atmosphere in the 
heart of "Boystown." All of your 
favorite coffees and desserts plus a 
pool table . 

French 

Oo-La-La! Border Bistro 
3335 N Halsted, (312) 935-7708 

Specializes in dishes from the 
Northern Italy/French Border. 

Italian 

Bella Vista 
101 W Belmont, (312) 494-0111 

Italian cuisine with an Italian flair. 
Very good original pizzas. 

Leonas 
3215 N Sheffield, (312) 327-8861 

Hungry for Italian? Want to try 
Chicago style Pizza? Try this Chicago 
neighborhood tradition! 
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Jewish 

The Bagel 
3107 N Broadway, (312) 477-0300 

Oy! Loosen your belt, already, and 
eat some more! 

Mexican 

Los Mananitas 
3523 N Halsted, (312) 528-2109 

Mexican food with the best 
margaritas in town! 

Lindo Mexico 
2638 N Lincoln, (312) 871-4832 

Great atmosphere and great food. 

Middle Eastern 

Andies 
5253 N Clark St, (312) 784-8616 

In the heart of Chicago's second 
most popular gay area. Try their 
delicious spinach feta pie, kufta kabob, 
basil chicken. A great choice for 
vegetarians. 

Cousin s 
2854 N Broadway, 880-0063 
5203 N Clark, 334-4553 

Experience the finest 
Mediterranean, Middle Eastern and 
vegetarian food and pastry in Chicago. 

Southwest Cuisine 

Blue Mesa 
1729 N Halsted, (312) 
944-5990 

Southwestern 
delights . 

Blue Iris Cafe 
3216 N Sheffield, (312) 
975-8383 

The freshest fish, 
seafood, beef, poultry 
and vegetables are used 
to create mouth-watering 
cuisine in the Southwest 
tradition. 

Vegetarian 

The Chicago Diner 

with a definite flair. 

Vietnamese 

Julie Mai s 
5025 N Clark, (312) 784-6000 

Experience Julie Mai's unique 
French/Vietnamese cuisine. 

Pasteur 
4759 N Sheridan, (312) 271-6673 

Treat your gourmet palate to 
Pasteur's treats . Highly recommended 
by Chicago Tribune and Chicago 
Magazine. 

My Kind 01 Town 

I love Chicago and I'm proud to call it 
home. As you can see, there's a lot to 
do and see. I hope that you ' ll plan 
some extra time here in our city before 
or after the convention. This is a 
wonderful opportunity to experience 
all the riches of this jewel by the lake. 
I'm sure that after your wonderful 
experiences at the convention, Track 2 
Chicago, Chicago will be your kind of 
town too! See you at the convention 
save a tip for me! • 

3411 N Halsted, (312) Tip The Cow Organizers (left to right) 

935-6696 Phil Davis, Steve Messamer, John Pope, 
Vegetarian cooking David Honegger, Jerry Hutchison 
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IAGSDC ™ Memorial Panel 

by Peter G. Barbour, Golden State Squares 

San Francisco, CA - In a Sunday morning 
telephone interview (January 8, 1995), Freeman 
Stamper told ofhis latest project - th e 
International Association of Gay Square Dance 

Clubs first memorial panel. Freeman, who has been dancing 
with Western Star Dancers since 1983, came up with the idea 
for the panel a week before the 1994 IAGSDCTM Convention 
in Washington, D. C. He answered the growing dilemma of 
what to do with the badges ofour deceased dancers with his 
keen logic: "Why don't we collect them all? We'll create a 
little square dance Heaven 
here on Earth. " 

Freeman started his 
humble project by providing 
Gene Boemer, an artist 
currently living in Rehoboth 
Beach, Delaware, with blank 
canvas and details of his 
brainchild . An unframed 
artist 's canvas measuring six 
feet by three feet soon became 
a glorious field of gold with 
six interlocked rainbow 
squares and two words: 'In 
Memorium.' (The design is 
embedded with symbolism: 
rainbow colors of the gay flag; 
interlocked squares 
representing the lasting bonds 
of friendship; and an open
ended chain representing the 
ability to add and grow. The 
artwork shares elements of the 
IAGSDCTM banner that 
Freeman helped create in 
1983 .) The simplest supplies 
were used : Gold enamel spray 
paint, tempera paints and a 
black felt marker all sealed 
with a clear acrylic spray. 
Upon careful inspection, one notices that both Freeman and 
Gene have signed the panel. The focus of the panel is not on 
its basic materials or its sophisticated symbolism, but on the 
badges it was designed to carry - the badges of square 
dancers who have passed away due to AIDS or other causes. 

Freeman prefers the original badges of dancers as they 
are imbued with the spirit and life of the loved one. They 
have all the nicks and scratches, stickers and dangles . Even 
the missing rhinestones suggest a badge 's travels with the 
loved one. On the panel, badges take on a life and spirit all 
their own. "This panel is a catharsis project," he states, "a 
place to put these badges and create a sense of continuation 
in the life of the loved ones who have danced with us." The 
project attempts to create a bit of order out of the 

awkwardness and disorder of badges without dancers. If an 
original badge is not available, a replacement is welcomed in 
equal standing on the panel. 

Badges are simply pinned to the panel in a random 
location. There is no geographic or club arrangement and he 
notes, "The badges can be removed without damage if they are 
ever needed." Pinning has been done by Freeman, surviving 
lovers, parents and club officers . He has purposefully not 
created any formal pinning ceremony. This allows those still 
dealing with their grief to be more comfortable in the 

extremely personal and moving 
experience of pinning a badge.to 
the panel. To work with an 
individual's needs, Freeman is 
available to discuss making any 
special arrangements . Foggy City 
Dancers arranged to have the 
panel at their November 1994 
anniversary dance and made 
additions to the panel during the 
dance . 

The next scheduled viewing is 
at the 12th annual IAGSDCTM 
Convention to be held May 26 
29, 1995 in Chicago, IL. He 
welcomes clubs and individuals to 
use that time to make additions to 
the panel. 

The memorial panel is 
another example of the many 
fabric representations of club 
identity. Considering all the club 
banners, flags, shirts and dresses, 
it is clear how well this panel fits 
into the established symbolism of 
our square dance community. 

Freeman also sees this project 
helping to break down barriers 
between the gay community and 

Gene Boemer with the Memorial Panel the straight square dance 
community. Both groups must deal with the eventual reality of 
dancers leaving us. 

The panel has not been copyrighted, but Freeman requests 
that he retain rights to the original idea for the panel. The panel 
has the same physical dimensions as a Names Project quilt 
panel, but this memorial panel is not intended for the quilt. As 
supplements to his initial work, Freeman envisions the creation 
of regional panels by groups of clubs. 

Freeman is currently trying to correct a misspelling on the 
panel. With only two words , the chances of a typo were slim, 
yet the grammatically correct phrase is : 'In Memoriam '. He is 
also working to improve the method of displaying the canvas 
panel and protecting it during transportation. Freeman Stamper 
can be reached at (415) 550-8056 . • 
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Geography 101: 

Pinpointing the Map with New Gay Square Dance Clubs 

by Myron Taylor 

You've worked hard to get a bit easy. Just then, however, Fate 
where you are in life, turns the corner. Lulled into believing 
investing many long that you can put your life on auto pilot, 
hours to build a career WHAM, your employer suddenly gives 

and personal life. On top of that, you you the good news that your career is 
are proud that you have finally reached about to take off. Your reward is a 
your desired goal in square dancing. promotion to a coveted position in the 
Everything seems on track. firm. But you swallow hard because 

For once you feel you can breathe you must relocate to company 
operations in Podunk. 
PODUNK? What in 

. Edmonton the world ever 
happens in PODUNK? 

• Calgary Do any lesbians and 
gay men live there? 
And even if they do, 
what are the odds that 
a local gay square 
dance group exists in 
PODUNK? What will 
you do there? You feel 
your life - at least 

Minneapolis' 

• Denver 
your gay square dance 

. Las Vegas 	 life - is about to 
come to a screeching • Santa Fe 

• Albuquerque ·rv'remphis halt. . Phoenix • Huntsville 

Once you calm 
down, you look at 
your options. Dancing 
with a straight square 
dance group is less 
appealing, but at least 
you can still keep up 
your skills. Of course, 
you could probably 
travel a couple of 
hundred miles round 
trip to dance with the 
closest gay square 
dance group - not on 
a school night, but Our current roster: maybe one or two 

cities with jilll member weekends a month. 
IAGSDCTM Clubs But how long could 

you keep up that kind 
of routine? It's a 
Catch 22: in order to 
follow your one 
dream, you must give 
up another. If only 
you had the courage to 
start up a new club ... 
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In our increasingly mobile world, 
this scenario is not all that rare. Yet a 
growing number of folks who love gay 
square dancing have struck out on their 
own, using whatever resources are 
available to found new lesbigay square 
dance clubs in untried areas. Typically, 
these clubs are being established in 
smaller urban areas which are more 
remote from our traditional gay 
population centers . Perhaps that is why 
each year we continue to see new, 
unfamiliar names of expansion clubs 
seeking membership in the 
International Association of Gay 
Square. Dance Clubs (IAGSDCTM). 

ATale of Three Cities 

Eugene, OR: In 1983 Richard 
Kitterman began square dancing with 
Portland, Oregon's Rosetown 
Ramblers . Two years later his 
employer transferred him to Eugene, a 
picturesque city located 105 miles 
south of Portland. Site of the main 
campus for the University of Oregon, a 
center of timber and wood products, 
and home to a population of more than 
100,000, Eugene, nevertheless, had no 
gay square dance groups with which 
Richard could dance. His alternative, 
commuting 200+ miles round trip to 
dance with other gay men and lesbians 
in Portland, required a strong 
commitment. Richard stopped square 
dancing when his lover became ill and 
died in 1987. 

In 1990 Richard returned to square 
dancing, this time with a straight club. 
But it wasn't until the 1993 March on 
Washington - some 8 years since he 
had last danced with other gay and 
lesbian dancers - that he attended 
another lesbigay square dance. Once 
again bitten by the gay square dancing 
bug, Richard attended gay callers 
school a few months' later at Seattle's 
Remake the Circle IAGSDCTM 
convention. By September, he had 
founded Eugene's own Rainbow 
Wranglers. Last year, the IAGSDCTM 
inducted Rainbow Wranglers into its 
fold as one of five new, full
membership clubs. 

In the past 18 months Richard has 
taught 23 people to dance Mainstream, 
and Rainbow Wranglers now count 13 
active members . Attrition, says 

Richard, was due to a variety of 
circumstances that included job 
transfers and time conflicts. 
Unfortunately, no women members 
currently remain in the club. 

Still Richard persists in his love of 
gay square dancing. For their February 
II Mainstream graduation dance, 
Rainbow Wranglers invited Kris Jensen 
to call. Not content with this milestone, 
Richard continues to look toward the 
future. He is talking about starting a 
Plus class and planning to teach 
another Basic/Mainstream class at the 
end of February (if enough new people 
show interest). In 1998, Rainbow 
Wranglers will join their sister club 
Rosetown Ramblers in hosting the 
IAGSDCTM convention. In the 
meantime, Richard manages to dance 
in Portland approximately once a 
month with both the Rosetown 
Ramblers and Heads to the Center 
clubs. 

Palm Springs, CA: Wanderlust 
spurred veteran Times Squares dancer 
Vinny Stoppia and his partner Joe to 
search for a new hometown that 
offered some of the sophistication of 
native New York City without the 
negatives of a major urban area. 
Perhaps foremost in their decision was 
their desire to resettle in a gay-friendly 
community. After doing their 
homework, Vinny and Joe chose the 
Palm Springs, CA area, a rapidly 
growing, desert oasis of 50,000 located 
100 miles southeast of Los Angeles. 

When Vinny arrived in this 
affluent winter resort in October of 
1993, a gay square dance group of 
approximately two and a half squares 
had already formed. Vinny, who had 
square danced since 1984, joined them 
as a much needed angel. However, due 
to unforeseen events, the budding club 
soon began to unravel. Relying on 
Vinny's experience as a dancer to hold 
the club together, the group's original 
founder quit the club. Then the straight 
caller, who traveled a distance to teach 
them, stopped coming as well. Finally, 
health, work, and time constraint 
problems seemed to impact on the 
members, some of whom were in their 
late 60s and early 70s. By January 
1994, the core group had folded. 

Neither a caJler nor a square dance 
teacher, undaunted, Vinny tried again 

in March 1994. He announced the 
formation of a new club by advertising 
in gay publications as well as a local 
newspaper, plied the desert's bars with 
flyers and located dance space in a 
nearby church. But try as they may, the 
Palm Springs group kept losing 
membership . When the numbers 
dropped below one square, they 
disbanded . 

Vinny, however, didn't give up. 
Since gay square dance had given him 
a new lease on life some years before, 
he persevered in his mission. This past 
September, Vinny and a group of 12 
started again. On club nights they can 
usually count on at least one square. 
Today, the new club, Boots In Squares, 
dances to prerecorded tapes and is 
three-quarters of the way through the 
Mainstream program. Recently seven 
members trekked to Phoenix for a fly
in and club enthusiasm has soared. 
They invited members of neighboring 
Pomona's Royalty Squares to join them 
for their first dance on February II 
with guest caller Paul Waters, and have 
scheduled another dance on March 8. 
At this point, their membership in the 
IAGSDCTM appears to be only a matter 
of time. 

Ottawa, Ontario: Welcome to the 
capital of Canada, one of the fastest 
growing urban areas in the country. 
Although close to I million people 
reside in the metropolitan area, Ottawa, 
for all of its appeal, offered no real 
opportunity for gay square dancing. 
(An attempt was made some years back 
but never got off the ground.) 

Three months ago, however, Larry 
White and lover Jean-Marc left 
Toronto in order for Marc to pursue a 
job promotion. While in Toronto, Larry 
had danced A-I with Triangle Squares. 
When he moved, he realized that 
unless he traveled almost 400 
kilometers (approximately 250 miles) 
round trip to Toronto, he would miss 
his gay square dancing. He felt that 
someone owed it to Ottawa's lesbian 
and gay residents to establish a club 
and on February 6, Larry held his first 
Basic class. 

Buoyed by moral and 
informational support from various 
members of Triangle Squares as well 
as a pledge from Don St. Jean and 
Drew Post to guest call periodically, 
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Larry has made rapid progress in the 
short time he has been in Ottawa. He 
announced the start of the club by 
running ads on the National Capital 
FreeNet, on Menage, a local gay 
bulletin board service and on the 
Lesbian and Gay Country Western 
Square Dance (lgcwsd) e-mail list. In 
addition, he has placed ads in two local 
gay monthlies and plans to hang 
posters around town. There is even talk 
of securing airtime on a gay radio 
show in Ottawa. 

So far, Larry has received a verbal 
commitment from 14 people and has 
secured dance space in the ALGBO 
(French acronym for Ottawa Lesbian 
and Gay Association) Community 
Centre. Since he has not yet hired a 
caller, Larry will teach new members 
to square dance using prerecorded 
tapes. In the meantime, he has been in 
contact with the president of the area's 
callers association and has invited 
them to join the new club after start
up. 

Charting the Gay Square 
Dance Mall 

To date, the IAGSDCTM counts a total 
of46 full-member clubs, two associate 
members, and one affiliate, the Gay 
Callers Association (GCA). On the 
horizon are a number of new clubs, 
some of which are expected to apply 
for full membership this year. These 
include: 

• 	 Austin, TX: Renegayde Squares 
• 	 Kansas City, MO: Show Me Squares 
• 	 London, England, United Kingdom: 

Trafalgar Squares 
• Madison, WI : Dairyland Rainbow 

Squares 
• Peoria, IL: River City Reelers 
• Somerset, NJ : Garden ST8s 
• Torrance, CA: Beach Blanket 

Squares. 

Additionally, lesbian and gay 
square dancers have expressed interest 
in establishing new clubs in the 
following areas : 

• Brisbane, Queensland, Australia 
• Harrisburg and Pittsburgh, PA 
• Indianapolis, IN 
• London, Ontario, Canada 
• Springfield and St. Louis, MO. 
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Little by little, lesbigay square 
dancing is branching out to cover 
uncharted areas. Although there are 
noticeable voids in the U.S's Midwest 
and South, apparently gay square 
dancing is thriving. As more lesbians 
and gay men are able to shake off some 
of square dancing's image problems 
("tired", "older age") and discover its 
joys, our numbers are growing at a 
faster rate than our straight 
counterparts. 

A Family at Work and Play 

In addition to the three clubs profiled 
earlier, each of these new groups 
requires an enormous amount of 
support and resources from established 
clubs in the form of experienced 
dancers dancing as angels, together 
with contributions of information/ 
advice, CallerLab books, and tapes . To 
be successful, new groups will need to 
depend on a family effort of pitching in 
and getting beginners over the initial 
hurdles. Rosetown Ramblers helped the 
Rainbow Wranglers, Royalty Squares 
has been there for Boots In Squares, 
and Triangle Squares will be the 
guiding angels for Ottawa's new club . 

Time and time again, gay square 
dancers have proved that we are a 
closely knit family, coming to each 
other's aid whenever possible. 
IAGSDCTM archivist Karl Jaeckel 
responds to requests for information by 
sending out a standard packet 
containing information that includes an 
IAGSDCTM brochure, membership 
forms, IAGSDCTM calendar, flyers 
announcing upcoming events, details on 
GCA callers school, names and 
telephone numbers of local square 
dance contacts and, if available, copies 
of SQUAREUPI magazine. According 
to Paul Waters, IAGSDCTM Vice Chair 
Randy Clarke makes available a booklet 
written by Anna Damiani and others on 
setting up a new club, again by request. 

When polled about what should 
constitute a starter kit, several members 
of the 19cwsd (lesbian and gay country 
western dancers) mailing suggested that 
we, as an organization, should ideally 
include the following resources: 

• CallerLab books 
• Caller Teacher manuals 

• audio teaching tapes 
• 	 video tapes (from our annual 

conventions) 
• Ian Henzel 's "The Square Dance 

Club Recruiting and Marketing 
Guide" 

• Freeman Stamper's "A Square Dance 
Travel Guide" 

• Lou Torres' "Ten Years IAGSDCTM" 
Memory Book 

All of these resources are 
available from various sources. Pulling 
them together in one starter kit is a 
project requiring a tremendous amount 
of time, effort, and funds. One day, 
perhaps, this kit will become a reality. 
In the meantime, many new clubs are 
beholden to caller Paul Waters who has 
recorded a series of Basic and 
Mainstream audio tapes and regularly 
makes them available. (They can be 
purchased at $6.50 each; Paul pays the 
shipping himself.) Without them, 
starting a new club would be next to 
impossible for untrained caller/ 
teachers. 

However valuable, having the 
support of the IAGSDCTM 
organization and its tangible resource 
materials is not enough to keep a 
nascent club going. Our examples 
demonstrate that without sufficient 
members, no group can flourish. As 
Kate Yule - self-described as "a 
straight person who belongs to gay 
clubs" - observes, "You can have all 
the equipment and records in the world 
and [still have] a dud club. The right 
person can make a club bloom like 
water [can make flowers bloom] in the 
desert." Thank you, Richard, Vinny, 
Larry, and all the others who have 
helped put lesbian and gay square 
dancing on the map. It is spring, and 
lesbian and gay square dancing is 
blooming everywhere. • 

The editors wish to thank Darrell 
Ertzberger, Karl Jaeckel, Kris Jensen, 
Richard Kitterman, Ett McAtee, 
Michael W McMullen, Doug Sewell, 
Vinny Stoppia, Paul Waters, Larry 
White, Kate Yule, and members of the 
Lesbian and Gay Country Western 
Square Dance (lgcwsd) mailing list for 
their contributions to this article. 



The Golden Boys 

by Debbie Dawson 

Of all the exciting and memorable moments at a 
convention, perhaps the most emotional is the 
awarding of the Golden Boot. First presented to 
Art Smith in 1983, the Golden Boot has been 

awarded to 10 individuals and one club for substantial 
contributions to gay square dancing. As witnessed by 
hundreds in attendance at Stars 
and Squares Forever, two 
recipients were selected in 
1994, Luis Torres and Bill 
Eyler. 

Although many dancers 
may know Luis as the editor 
and coordinator of Ten Years 
IAGSDCTM: A Collection of 
Pages From Our Memory 
Book, his involvement extends 
back to the original days of the 
DC Lambda Squares and the 
Chesapeake Squares. He has 
been involved with various 
forms of dancing for 20-30 
years, including folk, 
traditional and Western 
squares. Conducting interviews 
and compiling information for 

breakdowns rarely occur in the Wilde Bunch!) Bill calls three 
nights a week for clubs in the Albuquerque area and 2-3 times 
a month as a guest caller for fly-ins and hoe downs. 

"In a nutshell, Bill is one of the shining stars among up 
and coming gay callers. He is talented, tactful, and 
understands the psychology behind square dancing and uses it 

to his advantage . He has bent over 
. backwards to·be supportive of the 
movement," commented Karl Jaeckel, 
1990 Golden Boot recipient. Bill also 
received his Ten Year Medallion at the 
Washington D.C. convention and 
enjoyed sharing the stage with friends 
he made through dancing. 

Relying on an informal, personal 
and traditional process, Bill and Luis 
have already selected the 1995 
recipient of the Golden Boot award. 
This year's recipient meets the three 
criteria Bill and Luis identified: the 
recipient has been involved in gay 
square dancing over an extended period 
of time, he/she has been involved at the 
local level, and he/she has contributed 
at the national level. "I am confident 
that this year's recipient has done this 

the book evolved into a three Luis accepts the '94 Golden Boot Award and much more," added Luis. 
year project. Luis originally 
envisioned that he would operate exclusively as a clearing 
house for project materials. When that was not feasible, he 
assumed the responsibilities of compiling data, interviewing 
key people in the community, and transcribing interview 
tapes. He quickly adds that Roger Coffin and Karl Jaeckel 
were invaluable in producing the book. Many dancers would 
echo Karl's sentiment, "You couldn't find anyone more 
dedicated to the activity. He has a beautiful talent for 
writing." 

Luis counts many rewards from being involved in gay 
square dancing, although meeting marvelous people is the 
primary benefit. He is concerned about the "push to dance at 
higher levels" for veteran dancers and worries about a 
potential breakdown of dancing at Basic, Mainstream and 
Plus levels. When asked about future editions of the book, 
he hopes someone will take on the task of documenting 
additional history. "It would be nice to have something for 
the 20th anniversary - the reactions have been very 
rewarding! " 

"Stunned" and "utterly shocked" are how Bill Eyler 
recalls his reaction to being named one of the recipients of 
the Golden Boot. Caller for the Wilde Bunch, Bill is known 
for his energetic behind-the-mike personality and his 
contagious laughter when a square breaks down. (Of course, 

Visiting with Bill and Luis, this 
writer was instantly impressed by their sincere dedication and 
commitment to square dancing. Their energy and motivation 
is summed up by Luis, "If you see something that needs to be 
done, do it!" • 

Bill Eyler & Bill Saint John (a '93 award recipient) 
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• • THE LIGHTER SID E 


A
s the infinitely learned person you have come to 

respect, I have made it my lifelong ambition to 
discover all there is to discover about les-bi-gay 
square dancers. My laboratory is rife with 

experiments that involve my interaction with square dancers 
(mostly male), that requires them to shed their clothes so 
that I may study certain attributes . As such, I have made a 
startling discovery. By studying various DNA samples, I 
have come to the conclusion that les-bi-gay square dancers 
are genetically predetermined . 

I don't want to bore you too much with the squeamish 
details about how I collected my samples (although it 
involves some manual manipulation) or the tests that were 
run on these samples (I think it involves a microscope and 
voyeurism). The results, however, should be of importance 
to any of you who have even a pass ing interest in square 
dancing (or possibly square dancers) . 

The first indication that we were heading down the path 
toward genetic purity popped up in a study of the 
fingerprints of various square dancers . It turns out that the 
fingerprints on the left hand of each dancer form the letters 
"R" "I" "G" "H" "T". That's correct! And the right hand 
prints form the letters "L" "E" "F" "T"! With something like 
this involving the hands we love so dearly, is it any wonder 
we have such a difficult time knowing our right from our 
left? We have been doomed by our chromosomes to have 
thi s difficulty in our manual dexterity. 

After discovering the fingerprint connection (which 
doesn' t seem to occur in any other group of intelligent 
people), I decided that this common trait had to be more 
than a just a coincidence. My next hypothesis dealt with the 
fact that we gay square dancers have trouble telling boy 
dancers from girl dancers. Having attended a few straight 
square dances, I can assure you that not once have I heard 
them ask "Are you a boy or a girl?" There has to be 
something in our genetic makeup that leads us to 
continuously pose this query. 

Well, quite by accident, as I was safely collecting male 
gamete samples (again, I will not bore you with the details 
of how this was done), I noticed a trend . No matter whose 
sperm I looked at, or how many samples I laboriously 
collected, if the person was a gay square dancer, those cells 
didn ' t know whether to extend a right or left tiny gamete 
hand when the words "Star Thru" were broadcast into the 

By: Perfessor Leggs N. Aire 

petri dish. Hmm ... w uld thi s also happen with female 
gamete samples? ot being one to venture that far out of my 
expertise, I asked ne of my assistants to gather the needed 
samples. 

Before I could e\" e finish my request, she was out the 
door, just itching to fil f)ihat petri dish. She was a very hard 
worker, and in no tiptej she had tons of lesbian samples just 
waiting for my perusal. Sure enough, those cells had the 
same reaction as the male cells . Not only did "Star Thru" 
elicit the same response in the male and female cells, but 
when all these cells were put together in the same petri dish, 
they all had an inordinately long hesitation time before 
reacting when "Ladies Trade" or "Gents Trade" was called 
out! 

"Poppy cock!" you may scoff. I THINK NOT! The 
final , most conclusive test was also the most scientifically 
sophisticated. Chromosome strands from a non-gay, .non
square dancer were compared to a gay square dancer's 
strands. Yes, both had 24 pair of chromosomes, as most 
humans are want to have. The "non" person's chromosomes 
were arranged in the usual, boring, double helix (ho hum, so 
what?), HOWEVER, the genetically superior gay dancers' 
chromosomes were arranged in groups of 8 - SIX 
SQUARES! Now what do all you scoffing poppy cockers 
have to say? Do you see why I can say that when we said 
square dancing was in our genes, we really meant it. Huh? 
Oh, the saying is "square dancers are in our jeans!" Well, no 
two truer statements have ever been uttered. 

I hope this scholarly, yet tasteful, treatise goes a long 
way in refuting those statements spewed forth by the 
religious disco right. You know, the assertions that gay 
square dancers can change, that the only reason we are gay 
square dancers is because we haven't danced to the right 
non square dance song yet, that we could leave our sinful 
ways behind if we would only immerse ourselves in the 
sheet music from Anita Bryant's Biggest Hit, and that dance 
abstinence is preferable to our special brand of "Intercourse 
for Eight." Let them now be informed that the existence of 
gay square dancing is nature 's way of insuring that the 
highest order of the species will survive and prosper . • 

Next Column: The religious, country/western hating right 
wonders why their chromosomes are arranged in a big old 
zero. 
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SQUAREUP! The Story Goes On and On!!! 

Pari 3 in an Epic 

By Grace Cummins 

Since our last edition, the SQUAREUPI staff has 
been trying to put their lives back in order. We were 
all deeply shocked and saddened by the forced 
retirement of our beloved pizza delivery person, 

Hans Runsaround. After almost thirty years of unfaithful 
service"Hans was slipped the pink-triangle one day before 
his benefits became effective. Now we'll never get that 
pizza. 

In an effort to recover from that 
other awful mess (the one in Washing
ton, D.C.), our esteemed publisher 
Rupert Staples has contacted Eye of 
Newt Gingrich and has offered him a 
deal in exchange for illegal, immoral, 
and downright silly concessions. Noot 
will now get a $6.79 advance to write 
the tell-all "My Sister Dances Lead". 
Her whispered response - "that bitch!" 

And then there were the Holidays. 
After cashing his first reality check, 
Myron (The Murray) Taylor flew the 
rest of the staff to the East Coast for a 
wilde time of partying and playing 
"Spin Chain and Exchange the Bottle". 
We are still trying to convince those 

the fact that that good-for-nothing Perfessor Leggs N. 
Aire had his pompous brother Jeraldo write his last 
column. Hey Perf, you used a guest communist in our 
second issue??? It must be nice. What are you afraid of 
that no one will take the girl with the skinny leggs? The 
rest of us know that Jeraldo's knowledge of Square 
Dancing rivals his knowledge of Al Capone's hiding 

places. 
We are all outraged. This is 

tantamount to Louella Lies Alot writing 
this important historical column. 
Straighten up or you will be selling 
recycled dangles in Del Ray beach with 
Hans. 

(A note to my readers. I apologize 
for getting so riled up about this, but I 
feel strongly that this magazine needs to 
protect our high standards of Truth, 
Justice, and the Square Dance Sway.) 

On another subject, Debbie and 
Cheryl received their top-security 
clearances necessary to write for 
SQUAREUPI This was in spite of their 
admission that they may have had straight 
feelings when they were young and 

Ethics charge in progress? INS people that they couldn't legally dumb. They continue to serve, and never 
Did Eye ofNewt accept an deport us back to New Mexico. in silence. 

advance from SQUAREUPI? And now, a tax question for the As you can see, this month's 
IRS. If we have to claim our year-end 
bonus as income, can we also deduct it as a business 
expense if it was used solely for the purpose of posting bail 
(assuming it did not exceed 8.628% of our Modified 
Maladjusted Grossly Inadequate Income)? 

After returning from Myron's , we held our first serious 
staff meeting to discuss the last issue. The only topic that 
brought heated discussion - or was even mentioned - was 

Writers needed ... 

The SQUAREUPJ staff is looking for writers to join our staff. 
We operate on a limited budget and therefore guarantee that our 
compensation plan won't cause you needless additional 
calculations during tax season. 

Interested? Please send a sample of your work to: 

SQUAREUPf Editor 

501 Mulberry NE 

Albuquerque, NM 87106 


installment of the SQUAREUPI Legend 
is disjointed and a little on the grumpy side. Perhaps the 
writer (me) is bored with the story or perhaps THE 
STAFF ISN'T DOING ANYTHING FUNNY. 

Whatever, I think it is time to poll our readers. If you 
want this column to continue, then do nothing. If you 
wish to stop the nonsense, then please call 1-900-FlRE
HER. We will have the results in the next issue. • 

Advertise in SQUAREUPI 

Our advertising rates, effective 3/1/95: 

Full Page 7W x 9.5H $150 

Half Page 3.25W x 9.5H 
or 7W x 4.5H $90 

Quarter Page 3.25W x 4.5H $50 

Business Card $25 

Place your ad in three consecutive issues and receive the fourth 
fr~! . 
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Pioneers: 

An Interview with Gay Callers Chris Phillips and Bill Eyler 


by Mike Staples & Mark Walker 

W
ith Track 2 Chicago convention. [Seattle - All Join Hands) 

around the corner and In late 1982 I opened a bar called 
fly-ins filling calendars, The Crossfire - named after a square 
it's easy to overlook the dance call of course - as an attempt to 

Chris Phillips 

Bill Eyler 

recent origins of gay and lesbian 
square dancing. Those first dancers and 
callers, our pioneers, laid the 
foundation only 10 to 15 years ago. 
Two who made calling major elements 
of their lives - Chris Phillips of the 
South Florida Mustangs and Bill Eyler 
of the Wilde Bunch - recently spoke 
with SQUARE UP/ about the early 
years and their careers. 

When did you begin square dancing? 

Chris: In about February of 1977. I 
started with a group called the Double
R square dancers. We started gay 
square dancing as a way just to do 
something different. We had three 
squares, each sponsored by a different 
organization. It was a competitive 
thing. We didn't know any particular 
levels and danced to records. Each 
square had exactly 8 people - always 
the same ones in the same positions 
and if anyone was missing, we didn't 
dance. 

This went on for the first two 
years until the competitiveness got out 
of hand. The bar that supported us 
stopped featuring the event. The 
particular square I was in would do 
outreaches to the other dancers in order 
to unite us all. It was in late '79 that I 
got a group together at roy house and 
formed the Miami Mustangs (now the 
South Florida Mustangs) and adopted 
the Sets-in-Order/Callerlab format 
along with a noncompetitive clause and 
rules governing conduct. 

Later some of our members moved 
to other cities: one went to Denver 
where he was instrumental in forming 
the Mile-High Squares. At that time, I 
guess about 1981, a club had formed in 
San Francisco. We would all meet in 
Reno for the Gay Rodeo, where we 
would dance together. It wasn't until 
1984 that we had our first real 

bring Country & Western Dancing to 
South Florida and as a home for the 
Mustangs. It was patterned after a bar 
in Denver called Charlies. In February 
of 1983 we invited all the known clubs 
at the time to join us in a sort of mini
convention. We coined it a "Fly-In" 
and it was there that the IAGSDCTM 
was formed. 

Bill: I had felt the need to dance since 
I was a child, but I hadn't found an 
outlet that I wasn't too shy to try. Then 
in June, 1983, I saw "Caught in the 
Act" [Albuquerque's Gay and Lesbian 
variety show) and the square dancers 
got the best response. The Wilde 
Bunch had only been dancing three 
months at that point. I hurried home 
that night and told Jim how excitingit 
would be to dance and we started in the 
second class of September' 83. We 
both had a taste of square dancing in 
1981 or '82 when we lived at Grand 
Canyon, Arizona. 

When did you decide you would 
become a caller? 

Chris: In 1983, I guess I became a 
caller by default, in order to dance to 
records. I was teaching the calls and 
walking dancers in and out of the 
formations. I would start with a 
squared set, maneuver them through 
the calls I wanted to teach and get 
them back to their corners. I would 
learn later this was a form of 
extemporaneous-sight calling, but at 
the time it was just the most orderly 
way to teach. 

After about a year of this, a few 
dancers who were tired of dancing to 
only records, asked me to put what I 
was doing to music and "call." I admit 
it was something I wanted to do, but I 
needed to hear it from them to give me 
the push. For the first few years I was 
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calling hash and patters, it wasn't until 
later that I ventured into doing songs. I 
think most callers begin just the 
opposite. 

During my early years of calling I 
was also attending local straight dances 
and I was able to convince many of our 
dancers to attend. Upon noticing so 
many "dance-capable" "single" guys 
who suddenly appeared at his dances, 
Jack Lasry, a national caller from our 
area, asked me "Who taught them 
and where were their partners?" Well I 
gave him the "story" and not only did 
he accept and welcome our Mustang 
dancers but he encouraged me to keep 
calling. Remember this was before gay 
square dancing hit the national scene. 

A while later Jack asked me to fill 
in for him while he traveled. It was 
exciting, my first real gig. It gave me 
the confidence, and in my mind, 
established me as a qualified caller. 
Several years later when Jack passed 
away, his wife, Carolyn, asked me to 
take on his clubs. I considered it an 
honor and have been calling for them 
ever since . 

Bill: Several people were involved in 
wanting the group (Wilde Bunch) to 
become a club, since Don Durham 
(club founder) seemed to be 
overwhelmed with running the club 
himself. When Don talked about 
leaving Albuquerque, we realized there 
was no structure to continue the club if 
and when he left. So in May of '84, we 
formed a club with officers and 
bylaws. I agreed to help teach the 
September '84 class. Back then, I 
wasn't interested in becoming a caller, 
but only wanted to keep the club going, 
since it had become a very important 
part of our lives. I taught the class with 
the Jack Lasry's Mainstream record set 
and the Caller/Teacher Manual. Since I 
didn't have any records of my own, I 
had also taped all of Don's records and 
used them to teach the class until I 
could build up my own collection. 

What steps did you take to become a 
caller? 

Chris: Well , at first I called out of 
necessity for my own club. Later I 
would watch local callers and note 
their delivery and stage-presence . Most 
of what I got was from old Sets-in
Order records, picking up the "country
rap" style of calling on patters. 

Sighting became easier for me as time 
went on, and I began to use 
choreography that most local callers 
were not using . This is where I got my 
following. 

Bill: I didn't think seriously about 
becoming a "real" caller for a year. 
About that time, I took a six week 
callers seminar in Albuquerque. People 
kept encouraging me to go on; callers 
would kindly put me on the mike at 
straight dances. All this time I had 
absolutely no idea of what would 
happen in the future . 

I was just doing this for fun. I can 
tell you, though, the time I knew I 
really wanted to be a caller. It was at 
the Denver Convention (Promenade 
Along the Rockies, 1985). Chris 
Phillips was calling just after some 
exhibitions and the energy was 
amazing. I thought, "Wow! He can do 
this, so I can do this too." I called 
Chris a few times to talk to him. 
During this early period, I seemed to 
be the only one interested in calling in 
the Wilde Bunch. 

I see people who take the callers 
classes, buy all their equipment, make 
a few tentative efforts, but realize they 
may have bitten off too much and 
never become a caller. I didn't do it 
that way. I didn't necessarily want to 
become a caller. I just wanted to keep 
the club going. 

One of the fun things was that 
people kept telling the Wilde Bunch 
how lucky they were to actually have a 
live caller. At the very beginning, only 
a couple of clubs had callers work with 
them. I think most were using tapes 
and records all the time. 

What obstacles did you/ace as one 0/ 
the original gay callers? 

Chris: I didn't have enough exposure 
to the national callers. I didn't have 
their polish and command of the floor. 
When I went to conventions, I was up 
against the best national callers and 
felt like a fledgling by comparison. 

At the Seattle convention in 1984, 
I taught workshops. I was doing them 
morning, afternoon, and into the 
evening, one level after another. I think 
A-lor A-2 was as high as we got in 
those days . At the next convention in 
Denver I was doing the same thing but 
sharing the load with Harlan Kerr. 

I always thought that if we have a 

Gay convention, we should have more 
gay callers, Now we have so many of 
them and very good ones. I feel it's an 
unfair playing ground when our gay club 
callers are compared to the nation's best. 
The line up of callers at any gay 
convention reads like a Who's Who of the 
straight Nationals or Virginia Beach. If 
most gay callers were compared to their 
local competition instead, they would 
outshine them hands down. 

Sometimes I feel misplaced at the 
conventions, like last year when I was 
calling a lot of C-2 and C-3. While I can 
call them, I feel there are more qualified 
people in our community who write 
excellent material at these levels. Harlan 
Kerr and Ett McAtee come to mind 
instantly. I just don't have the time in my 
schedule to write for these levels, where 
dancers are expecting cards. I feel I really 
shine in the Advanced and C-I where I 
can let loose. Even in Plus there is that 
feeling of taking the floor as far as they 
can go. I love it. 

Bill: My own internalized obstacles. I 
didn't have enough confidence for a long 
time to think I could do it. There were 
other callers zipping along at top speed, 
and I didn't think I was doing anything 
special. 

How is gay square dancing different 
now? 

Chris: I remember in the late seventies 
after a dance practice at the home of 
Dean Hofmann, a few of us were sitting 
at his table discussing the future of gay 
dancing. Dean and I were in agreement 
that "some day you will be able to go to 
almost any city and gay square dance 
why there will probably be gay 
conventions" (even though the reaction 
by others was rolling eyes and something 
to the effect of "dream on.") 

It was an awesome experience to 
attend the first gay convention in Seattle. 
In fact all the conventions hold 
something special to us who remember 
when they were just wishful thinking. 

Bill: The energy was a lot higher ten 
years ago. It was a brand new activity and 
we were making new friends across the 
country. 

Now it's become a sophisticated 
multilevel activity. Straight clubs don't 
have multilevels in one club like we do. 
They have separate clubs for different 
programs. Many gay clubs are trying to 
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juggle as many as six different programs and spreading 
themselves very thin. 

In '85, it was so exciting to realize that we could hire 
straight callers. Unfortunately at that point, there was the 
perception that "straight" meant "quality." If you hired Johnny 
Preston, you were hiring a "real" caller, for instance. There was 
no Gay Callers Association and only a few gay callers. For the 
first three years, Harlan, Chris and I seemed to be the only ones 
calling a program, and both of them were already into the 
Challenge programs before I even had learned Advanced. 

What advice do you have for new callers? 

Chris: Don't ~e afraid to try things you think will work. A lot 
of people will stick to standards and routines. Be yourself 
don't try to pattern yourself after everyone else. Try your own 
method and use your personality to convey it to the floor. 

Bill: Go into it with the attitude that you're sharing something 
special. You give to people the ability to dance with enthusiasm 
and pleasure, and a positive feeling in a new social context. In 
any other context, gays don't normally go out and make friends 
with both men and women to the extent that we dancers do. 
This is one of the unique parts that needs to be carried on. 

What do you see in the future for your calling? 

Chris: I don't know, I am pretty happy where I am. I have my 
own dance hall, the Round-Up, and my dances are well 
attended. Most of the people seem to know of my lifestyle, and 
it hasn't affected anything. Some people say I should try the 
national circuit, but I'm not ready. I have six clubs I love 
calling for and I don't want to leave them. 

Bill: I don't know right now, because I feel I'm at a crossroads 
in my life - just turning 40 last year and meeting new people. 
A year ago, I was thinking about stepping back, not booking 
anything and just dancing ... or maybe not. I've been calling 
for the Wilde Bunch for over 10 years now, which is a pretty 
long time. 

As for ten years from now, I don't have a clue. I would 
like to continue learning the Challenge programs for my 
personal satisfaction, but I really find more enjoyment in 
calling up through Plus, because of the energy of the dancers. 
That's where all the new enthusiasm is, and we need to keep 
that going all the time. 

I do have a dream of going from city to city and helping to 
start new clubs, or at least getting some people enthusiastic 
about square dancing. That was one of the reasons for the 
London Trip (Chase the Queen, 1994). But that's only a dream. 

What do you attribute your calling success to? 

Chris: All those early years of teaching and workshopping 
dancers, using methods I would later learn had formal names. I 
guess I was just lucky enough to learn square dance calling 
from the inside out. 

Bill: Longevity [laughter]. 
I learned to develop something in my voice where people 

can hear enthusiasm, and that can be contagious. I don't 
consider myself a technical caller. I can carry a tune well 
enough and keep people entertained and be a little silly at 
times.• 
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